Fundamentals Review Belmont University
Minor Scales and Keys Worksheet No. 2 - ANSWER KEY School of Music

1. Write an D minor scale (natural form) using acoidés. Label the whole and half steps.
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2. Write the requested scales using only accideatadsthen using a correct key signature.

Using accidentals Using a key signature
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G# min (melodic ascending only):

3. Identify the minor scales that the following fragmtis could be a part of. There might be more tran
answer.

These questions are a little more complicated for minor scales, since we have to consider that accidentals could be
either part of the key signature or a raised 6 or 7, implying harmonic or melodic scales.
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D natural minor or F melodic minor. The B G melodic minor. We know Bb has to be part of
implies at least 1 flat in the signature. The E is the key signature. The Bb along with E& might
natural. That makes D minor possible. But possibly imply D minor (1 flat), as in the previous
the E might also be a raised 6 or 7. It couldn’t example. But the Ff can only be a raised 7. So
be a raised 6 without Ff. But it could be a the only possibility is G melodic min.

raised 7. The Dt would then be a raised or 6,
and the scale could be F melodic minor.



Major scales and key signatures ~ p. 2

Identify the following scales. Assume they endamic. Remember the scale is determined by theahc
pitches in the scale, not the key signature. WBe ® indicate the form of the minor scale.
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E harmonic minor Notice in this example the lowered 6 and raised 7 of harmonic minor is
camouflaged by the combination of key signature and accidentals. Remember, what matters is
the notes that are actually sounding, not how they are written.
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Bb natural minor  The Gh would simply be the next flat of the key signature.

Identify the key of the melody. Remember, kepased on how the mussounds, not on what key
signature is used. These exercises don't alwag®erionic. Look at the whole melody and decidatwh
scale is being used, what accidentals might imgdgling tones, and what tone would sound like tonic.
After you have worked out an answer, play the melmd a keyboard to confirm our answer.
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C minor. The Ab is 6 in the natural scale, and would normally be part of the C minor key signature.
The Bt is a leading tone (raised 7).
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E minor. F#is part of the natural scale, and Df is a leading tone (raised 7).



